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Story is everything. All writing of whatever kind begins with narrative. The first story, the
primal story from which all others come, is your own story—your own personal history; the
tale you would tell about yourself if you chose.

John Rouse

The Approach

My demonstration is meant to suggest and support my contentions that. ..

1. The quality of student writing can be improved through the integrated use of the

language arts. That is, students who have opportunities to compose exploratory drafts
prior to assessment; to talk and to listen to others talk about their writing; to visually
represent and to observe the visual representations of others that are related to their
writing; to read their early drafts aloud and listen to the early drafts of others, and/or
to engage in dialogues about their writing will compose pieces of writing of a higher
caliber than those who draft pieces of writing without similar opportunities.

Drawing helps writers recall specific, graphic details of past events.

Building a sense of community enhances opportunities for the further intellectual and
personal development of those who will form learning communitiés. A sense of
community can be fostered by allowing time for participants to share portions of their
lives with one another. : ‘

Curricula that begin in the “lived lives” (Maxine Greene) of students, centering on
issues of deep concern and interest to them, are more apt to gamer student motivation
and investment. The concerns and interests that are expressed in early narratives and
storytelling can serve as springboards toward further, less personally-centered
inquiries and studies.

" This idea for this presentation grew from a presentation originally developed by my good friend and colleague Pat
Fox, Director of the Coastal Georgia Writing Project in Savannah.
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